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@ About the Conference

Conference History

Founded in 2003 with the inaugural International Conference on the Future of the Book, the Research Network has expanded
its scope in two phases. The first in 2009 when it became the Books, Publishing, and Libraries Research Network, looking
beyond the book as the primary site of investigation. In 2019 the network underwent another change, to become Information,
Medium & Society - The Publishing Studies Research Network, broadening its scope to explore the nature, role and purpose of
publishing in society.

The International Conference on Books, Publishing & Libraries is built upon four key features: Internationalism,
Interdisciplinarity, Inclusiveness, and Interaction. Conference delegates include leaders in the field as well as emerging scholars,
who travel to the conference from all corners of the globe and represent a broad range of disciplines and perspectives. A
variety of presentation options and session types offer delegates multiple opportunities to engage, to discuss key issues in the
field, and to build relationships with scholars from other cultures and disciplines.

Past Conferences
e 2003 - Cairns, Australia
e 2004 - Beijing, China
e 2005 - Oxford Brookes University, Oxford, UK
e 2006 - Emerson College, Boston, Massachusetts, USA
e 2007 - Spanish National Research Council, Madrid, Spain
e 2008 - Catholic University of America, Washington, DC, USA
e 2009 - University of Edinburgh, Edinburgh, Scotland
e 2010 - University of St. Gallen, Switzerland
e 2011 - University of Toronto, Canada
® 2012 - Universidad Abat Oliba CEU, Barcelona, Spain
e 2013 - Universitat Regensburg Universitatsbibliothek, Regensberg, Germany
e 2014 - Simmons College, Boston, USA
e 2015 - UBC Robson Square, Vancouver, BC “The Event of the Book”
e 2017 - Imperial College London, London, UK
e 2018 - University of Pennsylvania, Philadelphia, USA
e 2019 - University of Granada, Granada, Spain

Plenary Speaker Highlights:
The International Conference on Books, Publishing & Libraries has a rich history of featuring leading and emerging voices from
the field, including:

Rafael Ball, Library Director, ETH Zirich, Zirich, Switzerland (2013)

e Frangoise Dubruille, Director, European Booksellers Federation, Brussels, Belgium (2007)

e Jason Epstein, Publisher, USA (2003)

e Lawrence Lessig, Professor, Harvard University, Massachusetts, USA (2007)

Angus Phillips, Director, Oxford International Centre for Publishing Studies, Cambridge, UK (2006)
Bob Young, Founder, Lulu.com & Red Hat Inc., USA (2006)

Become a Partner

Common Ground Research Networks has a long history of meaningful and substantive partnerships with universities, research
institutes, government bodies, and non-governmental organizations. Developing these partnerships is a pillar of our Research
Network agenda. There are a number of ways you can partner with a Common Ground Research Network. Please visit the
CGScholar Knowledge Base (https://cgscholar.com/cg_support/en) to learn how to become a partner.




@ About the Conference

Conference Principles and Features
The structure of the conference is based on four core principles that pervade all aspects of the research network:

International

This conference travels around the world to provide opportunities for delegates to see and experience different countries and
locations. But more importantly, the Information, Medium & Society: International Conference on Publishing Studies offers a
tangible and meaningful opportunity to engage with scholars from a diversity of cultures and perspectives. This year, delegates
from over 48 countries are in attendance, offering a unique and unparalleled opportunity to engage directly with colleagues
from all corners of the globe.

Interdisciplinary

Unlike association conferences attended by delegates with similar backgrounds and specialties, this conference brings
together researchers, practitioners, and scholars from a wide range of disciplines who have a shared interest in the themes and
concerns of this research network. As a result, topics are broached from a variety of perspectives, interdisciplinary methods are
applauded, and mutual respect and collaboration are encouraged.

Inclusive

Anyone whose scholarly work is sound and relevant is welcome to participate in this research network and conference,
regardless of discipline, culture, institution, or career path. Whether an emeritus professor, graduate student, researcher,
teacher, policymaker, practitioner, or administrator, your work and your voice can contribute to the collective body of
knowledge that is created and shared by this research network.

Interactive

To take full advantage of the rich diversity of cultures, backgrounds, and perspectives represented at the conference, there
must be ample opportunities to speak, listen, engage, and interact. A variety of session formats, from more to less structured,
are offered throughout the conference to provide these opportunities.

@INFOMEDIUMSOC - #ICBPL20



@ Network Chair & Plenary Speaker

Dr. Phillip Kalantzis Cope, Chief Social Scientist, Common Ground Research Networks

Phillip Kalantzis-Cope is Chief Social Scientist at Common Ground Research Networks. In this role, he works with
local host committees, journal editors and advisory boards to craft themes, select speakers, and lead the overall
program and strategic development of Common Ground Research Networks. He is an active member of the

American Association of Publishers, currently serving on the Committee for Digital Innovation, and is the Co-
Founder of NewCritcals.com. He serves on the Board of the Modern Greek Studies Program at the University of lllinois at
Urbana-Champaign. Phillip completed his PhD (Politics) The New School for Social Research in New York City. A published
author, his research areas include: the political economies of ‘big-data’; the nature of immaterial labor within digital networks;
and the conceptual boundaries of the ‘material’ and ‘immaterial’ as a politics of intellectual property within critical social theory.
He currently holds the position of University Fellow, Facility of Business, Law and Education at Charles Darwin University,
Darwin, Australia. Phillip is also an internationally exhibited, and published, photographer.

Jayson Harsin, Associate Professor, Department Chair - Global Communications, The American University of
Paris, Paris, France

What does Publishing Have to Do with Post-truth?

Professor Harsin is currently the vice-chair of the Philosophy, Theory & Critique research division of the
International Communication Association. A scholar of what has popularly been called post-truth politics and of
“fake news,” Harsin’s current research focuses on questions of trust, deception, and factuality in public life driven

by digital media, big data, and amateur especially social media communication. His work theorizes, critiques and
empirically analyzes communication and culture dynamics between professional and amateur-citizen political communicators,
journalists, and social movements. His first of two books on post-truth politics is under editorial review for publication.




@ Emerging Scholars

Alba Garcia Martinez, University of Barcelona, Spain

Alba Garcia Martinez (Alba Refulgente) works and lives in Badalona, a residential city near Barcelona, an aspect that has
influenced her artistic career. She studied fine arts at the University of Barcelona, where she completed her studies with a
master’s degree in artistic creation, both with honorable mention. She is currently doing a PhD on the game as an artistic
medium in the same university with the FPU scholarship for young researchers, and teaches several subjects of sculptural
processes in it. She has been awarded several prizes such as the Werner Téni or the Microresidencia in the Cuauht of
Azuqueca. She has permanent work at the U Arts Space of Chengdu (China) and La Doce de Boiro (A Corufia, Spain). She is
curator of the negOCIO exhibition winner of the Ill Buit Blanc at the CC Las Cigarreras de Alicante (2018).

Annie Jansen, Penn State Brandywine, United States

Annie currently works as a reference and instruction librarian at Penn State Brandywine, just outside Philadelphia, Pennsylvania.
She received a BA in English and a BA in German from Michigan State University. She completed an MA in English at DePaul
University in Chicago, and later an MLIS through Kent State University. Before becoming a librarian, Annie worked in adult
education at the Chicago City Colleges and served as a senior content specialist for PR Newswire in Cleveland, Ohio. Her
current research areas are student engagement, leisure reading collections in academic libraries, and multilingual and
international student use of library resources.

Atefeh Salemi, Islamic Azad University, Boroujerd Branch, Iran

Atefeh Salemi studies English language and literature and received a BA from Boroujerd Azad University, and her MA from
Tehran Azad University. Since graduation, she has been the academy member of Islamic Azad University, Boroujerd. She has
taught all ages and levels at various institutes and universities. She has written books and essays about English literature,
modern drama, psychoanalysis, and the Victorian novel. Now her main research interest is Chicano literature and trauma
literary theory and is performing her research at the University of Tehran, Kish Campus.

Daniel Chukwuemeka, University of Bristol, United Kingdom

Daniel Chukwuemeka is a literary and social critic, and an academic and education entrepreneur. He taught undergraduate
English courses at Godfrey Okoye University Enugu, and a sandwich literature course at the University of Nigeria, Nsukka,
where he completed a master of arts degree in comparative literature. He had lived in Hamburg, Germany, where he worked
as a language editor with Bab.la GmbH, a member of Oxford University Press, for the creation of the Oxford English-lgbo
bilingual dictionary. He is a recipient of the dual/co-tutelle PhD scholarship of the University of Bristol, UK and Macquarie
University, Australia. His research generates readings of the intersection of literary and cultural forms and economic criticism
using an example of internet fraud in Nigeria.

Jenna Walmer, West Chester University of Pennsylvania, United States

Jenna Walmer holds a bachelor of arts in global studies from Bridgewater College. This major, coupled with minors in peace
studies and psychology and a concentration in German studies, allowed her to appreciate the importance of interdisciplinary
research. She is currently working towards two master of arts degrees at West Chester University of Pennsylvania: holocaust
and genocide studies and general psychology. The guiding theme of Jenna's research is the overlap of social psychology and
mass atrocities. She is specifically interested in taking an interdisciplinary and transnational approach to studying violence by
addressing themes of religion, political science, history, and psychology to better understand genocides. In her spare time,
Jenna enjoys coaching the age group swimmers at a local YMCA's swim team.

Paul Venzo, Deakin University, Australia

Paul Venzo (PhD) is a senior lecturer in writing and literature at Deakin University, Australia. His research and creative practice
are focused on the poetics of identity, and can be found in a range of international publications. His current research projects
include work on marine science education in children’s picture books, a study of literary resources for rainbow families, and an
edited collection on representations of sex and sexuality in writing for young people. As a poet working in translation, much of
his creative writing is set in Venice and the Veneto, part of an ongoing personal and scholarly engagement with this space.

@INFOMEDIUMSOC - #ICBPL20




@ Virtual Presentations

Transmedia Origin Stories: Feral, Emergent, and Native Transmedia Storyworlds
Kevin Moloney, Assistant Professor, Center for Emerging Media Design & Development, Ball State University, Indiana, United
States

Transmedia storytelling has long been viewed as both a recent phenomenon and as an act of design. This perspective arguably
originates with Henry Jenkins' description of transmedia stories from the entertainment industry. Fictional stories are created
rather than discovered. However, Jenkins also writes of the transmedia nature of Christian mythology. As early as the middle
ages this story was told not only in texts but also sculpture, architecture, stained glass, and ritual performance. This paper
identifies a spectrum of transmedia storyworld types, starting with feral transmedia stories—such as Brexit, #MeToo, or any
U.S. mass shooting—that expand across multiple media forms and channels independently of any designer. It continues
through emergent transmedia stories—such as Star Wars, Halo or Marvel’s superheroes—in which a single-medium story is
subsequently transformed into a complex transmedia franchise. It then extends the spectrum to native transmedia stories—
such as The Matrix, The Wizard of Oz, or Lego’s many franchises—in which the transmedia story is designed as such from the
very start. Understanding the intentional or unintentional transmedia qualities of successful stories—whether true or false—is
critical for analysis of communication in a post-truth era. In order to combat disinformation, scholars, journalists and others who
ethically inform the public must use this phenomenon better than those who abuse it. Transmedia storytelling is not a result of
the digital age. The digital age simply exposed how, like water flowing to the sea, a compelling story will find any and every
means to be told.

The Comparability of the Independent Variables of Typographic and Substrate Factors in Legibility and
Readability Studies: An Integrative Review

Helen Hendaria Kamandhari, Educational Quality Coordinator and Educational Research Specialist, CE2A (Center of
Excellence in Teaching and Learning), Universidad de Ingenieria y Tecnologia (UTEC), Lima, Peru

Typographic and substrate factors as independent variables have been frequently linked with legibility and readability as
dependent variables based on the reviewed literature. This second paper focuses on how the two independent variables were
defined and measured and whether the definitions and the measurement were comparable from one study to another. The
review in this study was drawn from 87 sources of journal articles, theses and dissertations. The findings yielded inconsistent
results of typographic and substrate factors in both definitions and units of measurement. Of 87 sources in relation to
legibility, the majority of the typographic factors was described in typefaces (50 sources), type fonts (49 sources) and type
sizes (56 sources). Typefaces and type fonts were each defined in only one source, and point was the most frequently used
typographic unit of measurement (52 sources). Regarding readability, alignment and spacing elements came only with four
definitions and most were either identified and/or described. No definitions in the paper substrate were observed, and the
units of measurement were found in only 12 sources. Similarly, no definitions in the screen substrate were observed. However,
units of measurement drawn from the screen size (11 sources) and the screen resolution (18 sources) were evident. These
inconsistencies, thus, hinder the comparability of the studies. To solve the problems, several recommendations to achieve
comparability are provided at the end of this paper.

New Ceritical Perspectives - Ethics in Design
Andréa Poshar, Visual Communication Researcher, Turin, Italy
Laura Scherling, Teachers College, Columbia University, United States

This paper examines practical, critical, and historical issues imbued in ethics across design disciplines. Designers have

long been in the position to influence culture and persuade audiences and—Ilike many educators and practitioners across
disciplines—grapple with complex conditions found in contemporary societies. From making choices about consumption,
technology use, and facing the complexity of supply chains on which global systems are built on, we are not only called upon
to stay informed of changes in business and education, but also with emerging ethical considerations that come with these
changes. Drawing from our edited collection Ethics in Design and Communication: New Critical Perspectives (Bloomsbury
Academic, 2020), the study addresses the struggle to create a sustainable and equitable world to live in, where design and
critical thought play an essential role.




@ Virtual Presentations

Solvitur Ambulando: Walking as a Research Method for Creativity
Sandra Cowan, Librarian, Library, University of Lethbridge, Canada

Along with other parts of the cycle of scholarly communication, research methodology plays a key role in the discovery and
sharing of new knowledge. Some research methods are better understood and rewarded in academia than others — these are
the ones that tend to earn more grant funding and institutional acknowledgement. However, there are many ways of knowing
and learning. Some under-recognized methods, such as those in the Fine Arts, also lead to new learning. Looking at research
methods of artists can broaden our understanding of research and give us insight into the creative process. With a history
going back to the Situationists’ dérives, the 19th century flaneurs, and beyond, walking as a creative practice is flourishing
today. The research presented here explores the use of walking by artists as part of their creative practice and/or research
methodology — how is the subjective, kinetic, embodied, and sensory act of walking-in-the-world used by artists to find new
truths? Drawing on a research study of eight contemporary Canadian walking artists, we will explore the issue of creative
research, in particular walking as a creative research methodology.

Content Curation in the Digital Age: Using Artificial Intelligence to Visualize and Understand the Knowledge in
Your Institutional Repository

Manisha Bolina, Channel Partner Manager - UK and Europe, Business Development, Yewno, United Kingdom

Paolo Sirito, Biblioteca d'Ateneo, Universita Cattolica del Sacro Cuore, ltaly

What's in your collection? A common challenge faced by publishers, librarians, and all those responsible for content curation
in the digital age can be summarized in two words: finding content. Metadata and resource discovery can be frustrating,

as classifying information across multiple databases, platforms and portals is by nature inconsistent and incomplete. Most
commonly, content is sorted and classified by a set of keywords, but this comes up short because keywords become more

or less important depending on the context in which they are used. For example: a very small portion of a book or scholarly
article may be quite important in relation to a second theme or concept. However, because it is not the main theme, keyword
categorization would miss this text. What if there were a better solution? Artificial Intelligence offers the ability to ingest and
read digital collections in their entirety, categorizing them on-demand according to the curator or end-user’s needs. In this
paper, Manisha Bolina of Yewno, a leading provider of next generation discovery tools, explains how Al can power concept-
based discovery for publishers, librarians, and researchers. She is joined by Paolo Sirito, of Universita Cattolica del Sacro Cuore
who considers Cattolica’s use case in which Yewno helped his university librarians and researchers to visualise, discover, and
better understand their own content corpus.

Lost Voices Now Heard: Women, Literature, and Memoir
Janet Crosier, Springfield Technical Community College, United States

Just as cultural differences and traditions from around the world affect literature in all its forms, so do the cultural differences
and traditions between the past and present show a diversity in literary style, form, and subject matter. In the past, language
was masked, at least for women, behind the rules and guidelines of others: parents, partners, religious leaders, teachers,
literary critics, and more. These women'’s voices were not heard, and the women were treated as non-existent, thus paving the
way for those in power to abuse them in previously unspoken ways. Women hid behind male pseudonyms in attempts to write
more than mere recipes or journals. Yet, it is the true journals of today that bring to life the real stories of such hidden women.
An examination of these women through their journals/memoirs helps cure the cultural divide between past and present.
Evolving memoirs written by these once silent women are arriving on the modern-day scene more and more. Voices of women
can now be heard, some shouting proudly, others whispering meekly, sharing stories and healing souls. They tell the stories

of being controlled by others, subject to abuse, and finally struggling to make that final escape and make their voices heard.
Language as art weaves the truth. It paints the story once hidden behind words and shares this enlightenment with the world.

@INFOMEDIUMSOC - #ICBPL20



@ Virtual Presentations

Participants, Exam Results and Linguistic Study of the Hanyu Shuiping Kaoshi Carried Out in Granada and
Malaga During the Last 10 Years
Chiara Uliana, PhD Candidate, University of Granada, Spain

This paper has two main parts. First, it presents the results and the correspondent conclusions drawn after the chronological
analysis of participant numbers and exams' results of level 1, 2 and 3 of the Chinese Proficiency Test (Hanyu Shuiping Kaoshi)
carried out in Granada and Malaga during the last ten years; the second part consists of a linguistic analysis of BUYUEIZ)
presence evaluated during the exams. Participants numbers and exams’ results have been analyzed and the corresponding
fluctuations during the period studied with the aim to draw conclusions for the future development and diffusion of HSK exams
in Andalucia and Spain, but also to push forward the specific exam preparation both for the Confucius Institutes and, on a more
general level, for universities and schools. The second part of this paper has as main focus the linguistic contents (BUYU) of the
exam papers used in Granada and Malaga in the last ten years and the eventual variations in the evaluated level. To conclude,
future forecasts on the development of the Chinese Proficiency Test (Hanyu Shuiping Kaoshi) level 1, 2 and 3, the possible
change at the didactic-linguistic level and its growth will be offered.

The Interdisciplinary Dynamics of Post-Phenomenology and Transmedia Storytelling Within a Context of Digital
Media Design

Randa Aljohani, Assistant Professor, The Department of Computer and Information Sciences, Prince Sultan University, Saudi
Arabia

Orchida Fayez Ismail, Director of Department, University Level English Department, Prince Sultan University, Saudi Arabia

This study reports a model of interdisciplinary frame of digital humanities that goes beyond utilizing technology as a tool into
the more developed human/technology relationship of self-expression: embodied and hermeneutic. The model displays the
integration of the philosophy of technology and transmedia storytelling within a context of digital media design of students’
projects at a private university in Saudi Arabia. The frame employed in the construction of students projects derive from three
areas of knowledge that debate the role of technology in the transformation of human existence and knowledge of the world.
The first field is the philosophy of technology represented in Don Ihde post-phenomenology view of technology-human
relations that goes beyond an instrumental role (1990). The second field relates the principles of design unique to software as
represented in Donald Norman’s Emotional Design (2004). The third is Henry Jenkins' transmedia storytelling (2011). Students’
projects entail creating a digital media artifact that tells a short story or convey an idea or message. The artifacts encompass
the design and development skills that the students have learned throughout the semester: game development, 3D animation,
and Branding. The software used are Adobe Photoshop, Adobe illustrator, Blender, and Unity. The main implications of the
study are that the experience of interdisciplinary projects offers a model for other colleges around the university, and second,
the technique offers students the skills required for gaming, marketing, branding, animation or movie creation, all of which are
fields that require software skills and content writing.

Digital Literary Studies
Richard Zmélik, Assistant Professor, Department of Czech Studies, Palacky University, Olomouc, Czech Republic

| focus on so called Digital Literary Studies (DLS), especially on chosen methods associated with DLS. At first | concentrate on
quantitative methods and their possibilities in context of Czech Literary Studies. | will deal with tradition of empirical methods
in Czech Literary Studies and with some problems with their use. In the second part of my contribution, | present concrete
methods of quantitative modelling focused on basic colour terms in fictional narrative. | focus on the question, how possible is
systematic research of fictional semantics of basic colour terms in concrete narratives? The goal of my contribution is not only
to present new methods in literary studies which grow from quantitative and corpus analysis, but to think critically about the
relationship of these methods with literary interpretation. This is a fundamental question of such oriented research.




@ Virtual Presentations

About the Writer’s Provisional Beliefs
Carla Luciane, Doctoral Student, Letters, Federal University of Rio Grande do Sul, Brazil

The novel Elizabeth Costello, by the writer J. M. Coetzee contains the chapter “At the Gate,” in which there is the description
of Costello’s judgement and the moment she has to face judges. They ask her about her beliefs, and require her to write

her declaration. Costello keeps her position that a writer must not have beliefs. She is in front of the gate and wants to cross
it. This paper aims to analyse the reflections on the role of a writer and the literary creation through this fictional essay. For
this, the concept of metafiction is used. The overview of the metafiction concept, brought by Faria (2012), allows a better
understanding of it, although Scholes, Waugh and Hutcheon approach the concept with different focuses, all considering,
especially, that “metafiction is fiction about fiction.” Waugh reinforces the influence of the contemporary context on literary
productions, and the metafictional resource would be a reflection of this condition. When criticizing, dialoguing, and discussing
textual construction methods in fictional narratives, it explores “the fictionality of the world outside the literary text.” In
referring to themselves, according to Hutcheon, there is a continuous mirroring of human actions. So, there is an example of
the “return of the author,” in which the creation process (even fictional) fulfills centrality in the text.

Writing Semblance and Difference
Hala Ghoneim, Associate Professor, Languages & Literature, University of Wisconsin- Whitewater, Wisconsin, United States

Postcolonial Arab authors grapple with issues of tradition and modernity within confusing postcolonial contexts. Besides
these typical confrontations between the “Self” and the “Other,” female modernist authors have had to confront their

male colleagues, who have augmented the value of the nationalist and the political novel and have viewed feminist writing
as shallow, apolitical, divisive, distracting, or selfish. Many female authors succumbed to the pressure to write in line with

the male authors, others embraced dissidence as the distinguishing characteristic of feminine writing, which challenges all
institutionalized marginalization of women in every domain of life. They feminize the memory by rewriting history, and they
re-inscribe the feminine into the Abrahamic tradition, the nationalist discourse, and language. After a theoretical investigation
of female authorship in post-independence Egypt, this paper analyzes two novels by Radwa Ashour (Granada) and Nawal El
Saadawi (The Fall of the Imam) as examples illustrating the theoretical issues the first part of the paper raises.

Remapping the Castaway Novel: Spatial Adaptation and Identity Formation in Umberto Eco’s
‘The Island of the Day Before’
Susan Marais, Senior Lecturer, Languages / Academic Literacy, North West University, North-West, South Africa

This paper examines how Umberto Eco’s “The Island of the Day Before” (1996) redefines generic motifs of the castaway
novel and undermines narrative authority to resist and revise fixed and one-dimensional representations of identity, as well
as representations of the appropriation and domination of space and time that characterize shipwreck-literature from pre-
colonial and colonial periods, the most well-known probably being Daniel Defoe’s “Robinson Crusoe” (1719). As such, Eco’s
postmodern representation casts doubt on the legitimacy of any single interpretation of reality as well as the existence of
absolute truth. His manipulation of time and space is achieved by alternating different worlds or contexts and time periods
that engender the use of intertextual strategies to emphasize the non-linear and incongruous experience of space and time.
As this paper will show, the main protagonist Roberto’s ambivalent tempo-spatial experience creates a state of liminality in
which his identity becomes unstable and even hybridized. In addition, Eco’s parodic foregrounding of the cultural traits of the
Baroque period functions to further complement his view on the nature of fiction as a narrative mode for revisiting, revising,
and recycling the past.

Academic Librarians’ Practices and Perceptions on Web-Based Instruction: Academic Library Patrons as Adult
Learners

Deborah M Taylor, Information Consultant, TWI, United States

Academic librarians are encouraged to provide information and library services, resources, and instruction to all patrons,
including adult learners. Statistics reported worldwide indicate that adults are a growing student population in colleges and
universities; however, the adult learner as an academic library patron is often neglected. This paper explores how academic
libraries establish value due to stakeholders and support the information needs of adult learners through an active commitment
to the process of web-based information literacy instruction that includes outcomes assessments.
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@ About the Research Network

Founded in 2003, the Information, Medium & Society — The Publishing Studies
Research Network is brought together by a shared interest in investigating
publishing practices as distinctive modes of social knowledge production.

Present

The annual Information, Medium & Society: International Conference on Publishing Studies is built upon three key features:
Internationalism, Interdisciplinarity, and Inclusiveness. Delegates include leaders in the field, as well as emerging scholars

and practitioners, who travel to the conference from all corners of the globe and represent a broad range of disciplines and
perspectives. A variety of presentation options and session types offer delegates multiple opportunities to engage, to discuss
key issues in the field, and to build relationships with scholars from other cultures and disciplines.

Publish

The Research Network enables members to publish through two media. First, network members can enter a world of journal
publication. The Information, Medium, and Society: Journal of Publishing Studies provides a framework for member based
double-blind peer review, enabling authors to publish into academic journals of the highest standard, but also to participate
in the validation of knowledge that is produced by the Research Network. The second publication medium is through the
Information, Medium, and Society Book Imprint, where we publish cutting edge books in print and electronic formats.

Build Community
When you join the Information, Medium, and Society Research Network, you become part of an international network of
scholars, researchers, and practitioners. Membership makes our independent organization possible. As a Sport & Society
Research Network member you have access to a broad range of benefits, tools, and resources:

e Digital subscription to the Information, Medium, and Society: Journal of Publishing Studies for one year
Digital subscription to the Information, Medium, and Society Book Imprint for one year
® One article publication per year (pending peer review).

* Participation as a reviewer in the peer review process, with the opportunity to be listed as a Reviewer.
e Subscription to the e-newsletter, providing access to news and announcements for and from the Research Network.
* Option to add a video presentation to the research network YouTube channel.
* Free access to the CGScholar social knowledge platform, including:
0 Personal profile and publication portfolio page;
0 Ability to interact and form communities with peers away from the clutter and commercialism of other social media;
0 Optional feeds to Facebook and Twitter;
¢ Complimentary use of CGScholar in your classes—for class interactions in its Community space, multimodal student
writing in its Creator space, and managing student peer review, assessment, and sharing of published work.




@ Themes & Tensions

Theme 1: Information Foundations
On the formation of social knowledge, navigating the construction of shared knowledge of the cultural and natural
worlds, interweaving these with individual and community subjectivities.

Living Tensions:
¢ Genealogies of Human Agency — Understanding the Transmission of Human Culture Through History

The Social Author — Originator, Creator, Instigator?

From Oral to Textual Cultures — Our Informational Foundations
e Experiential Meaning Making — Still Image, Moving Images, and Sound

Digital Dimensions — Artificial Intelligence, Derivative Data, and Meta-Data
Whose Knowledge? — Public Good in the Pursuit of Knowledge

Theme 2: Mediums of Disruption
On the changing processes of textual production and distribution from past to present, and the impacts of
digitization and the internet on the future of publishing.

Living Tensions:
e Disruptive Mediums — From a Machine Age, to the Digital Age, and Beyond
¢ Defining Collaborative Relations — The Creator and the Publishe
® Framing Information Landscapes — Production, Dissemination, Access
e Economic Realities — From the Printed Artifact the Digital Object
e Open or Closed - Ethical Considerations for Content Creators and Publishers
Media Archaeology — Historical Contexts for Mediums of Social Practice

Theme 3: Social History and Impacts
On the interdisciplinary and practice-focused nature of publishing as a domain of research, and measures of social
impact.

Living Tensions:
¢ A Social History of Publishing — The Socio-Cultural Dimeson of the Social Practice
e From the Industry to a Publishing House — Macro and Micro Organizational Cultures
¢ Publishing as Praxis — Feminist, LGBTQ, Post-Colonial, and Anti-Capitalist Publishing
¢ Gatekeeper Effects — Whose Voices are Heard?
e Market Forces — Determining Content
e Filter Bubbles - Digital Content Spaces
¢ Boundaries of Access —Abilities and Disabilities
e Core and Periphery — Considering the Globalization of the Legal Traditions of Copyright

@INFOMEDIUMSOC - #ICBPL20




@ Scope and Concerns

Information, Medium & Society — The Publishing Studies Research Network is brought together by a shared interest in
investigating publishing practices as distinctive modes of social knowledge production. We seek to build an epistemic
community where we can make linkages across disciplinary, geographic, and cultural boundaries. As a Research Network, we
are defined by our scope and concerns and motivated to build strategies for action framed by our shared themes and tensions.

Why consider Publishing Studies in and of itself? Does the social practice of publishing need its own disciplinary frame? Or do
conceptual models adequately live in other disciplines, from Information and Library Sciences, to the Sociology of Culture or
Literary Sociology, or Communication and Media Studies? Or is Publishing Studies more suited as vocational training, rather
than an academic, disciplinary practice, where training of professional practice is subsequently siloed and normalized into sub-
categories, genres and dynamics of practice?

With this Research Network, we seek to offer a framework to approach the question of what makes this domain of social
practice unique. We have a twofold aim. On the one hand, we set out to consider the conceptual frames - a social theory of
publishing. On other hand, we are equally concerned with considerations of practice — how Publishing Studies shapes the
development of a professional community that ‘lives’ in cultures, and societies and shapes persons.

Informational Foundations

A distinctive quality of our species being is that we are curious, investigative, and creative. We seek to explain the world around
us. We produce knowledge and cultural artifacts. These desires, processes, and artifacts come to define the transmission of
human culture through history. These artifacts embody a universal force of history that is always context-laden. The knowledge
we as a species creates builds a catalog of who we are. And in this social practice of meaning-making we discover genealogies
of human agency (Cope & Kalantzis, 2020).

At the same time, there is a meaningful association of the artifact to individual personhood. We call this authorship. The word
"author” serves as an ontological cornerstone — “originator, creator, instigator”. In this informational foundation, we see our
collective and individual purpose.

Information has modalities that are shaped too by historical forces. Our understanding of information was once dominated
by language, or more specifically, written text. But we moved beyond to understand the informational qualities of still and
moving image, sound. And now, in the era of artificial intelligence, derivative data, and meta-data. And adding multifactored
complexity, layered into each information modality are styles and genres.

Here we have our first framing of what makes this domain of social practice a powerful site of considered investigation. At its
foundation Publishing Studies is connected to the most essential human acts — structuring and supporting the formulation of
social knowledge, navigating the construction of common knowledge and cultural heritage, and the interweaving of these with
individual and community subjectivities. At the existential center of this social practice is a conception of the public good in the
pursuit of knowledge.

Mediums of Disruption

Mediums structure ways of presenting and receiving information. They shape what and how we know. “Mediums, more

than direct personal experience, define people’s world picture” (Van der Weel, 2011, 1). As part of an industrial machine

age, the printing press disrupted social and cultural realities. This machine came to define a long history in the production

of social knowledge A technology gave birth to a medium that allowed for mass communication of cultural artifacts on an
unprecedented scale. It gave voice to many and provided cultural and intellectual sustenance to many more. It fundamentally
transformed the information landscape from which individuals, cultures, and societies informed their decisions (Man, 2002).

In these print beginnings publishers established themselves as partners of content producers in the production of social
knowledge. Content creators and publishing houses need each other, building collaborative relationships, particularly as review
and editorial ethics add a defining dimension to this social practice. In this relationship the publisher becomes a “merchant of
culture” (Thompson, 2011). In the age of print, publishing houses often became — or were left the responsibility — to fund the
infrastructure of the medium. And the very materiality of the printed artifact demanded that the publisher to thread the needle
of commercial viability and cultural value of the information resource.




@ Scope and Concerns

Then comes another media disruption — a digital disruption. In a general mainstream social zeitgeist, a case is often made that
this medium is “exceptional” (Kalantzis-Cope, 2018). For the social practice of publishing, digital communication tools and
platforms allow for low-cost self-publishing — disrupting the relationship to the publisher to the content creator. They also give
traditional publishers new tools for the production, distribution, and access of information — disrupting legacy processes and
workflows. What makes this medium supposedly exceptional is ability to transcend the traditional gatekeepers and hierarchy-
defining mediators of the print medium. But at the same time there is downward pressure on the creator, framed in a normative
grammar of ‘autonomy,’ to negotiate commercial viability and personal value of the information resource in the context of the
need to sustain a livelihood.

In these transitions and the coexistence of mediums - print and digital — there are deeper implications for consideration. These

|u

considerations include the changing nature of the artifact — “traditional” print vs digital (Thompson, 2005). Digital disruption
affects various domains of publishing in different ways. For example, in academic publishing, we confront a new pollical
economy with the Open Access movement, connecting the medium within a broader context of the “public good’ (Willinsky,
2009). And, with the rise of social media platforms, the question arises of who and what a publisher is, and the responsibilities
entailed with this title. At an epistemological level there is a medium-driven disruption of our species bringing to it a “digital

order of knowledge” (Van der Weel, 2011).

In the unfolding history of disruptive media moments, | suggest a second framing of what makes this domain of social practice
a powerful site of considered investigation. For this reason, Publishing Studies offers a pathway into a particular a media
archeology (Huhtamo & Parikka, 2011). This can be approached in a comparative sense, outside-in — addressing the ways the
social practices use existing mediums and mirror historical frames of development. Or it can be tackled inside-out — analyzing
the ways the social practice produces its own mediums.

Social History and Impacts

Publishing is a socio-cultural phenomenon. It has its own social history — both of specific principles and practices and the
societies that are shaped by its activity (Briggs et al, 2010). Both the internal professional and social-facing dimensions are
steeped in cultural pre-suppositions that, if not critically approached, can calcify social practices into dangerously unchecked
power.

The professional publishing industry forms kinds of communities. One layer in, Publishing "houses” produce and resource

their own organizational cultures. These cultures, with their resonances and reflections across an industry, have direct effects

on ‘what’ and ‘whose’ culture is produced — who is given a voice in the cultural landscape. From editorial acquisitions in trade
publishing, to funding opportunities in academic publishing, gatekeeper effects can perpetuate and reinforce structural
imbalances. These mirror mainstream social disparities and injustices. Such imbalances are manifest not only in content but also
the workforce — who fills roles for production and design, marketing and distribution, or management and leadership.

An overarching force shaping cultures in and through publishing is the “market.” This demands critical reflection too. On the
one hand, there are specific institutional logics and inertias that shape editorial decisions within “market logics” (Thornton,
2004). And, on the other, with the rise of digital platforms motivated by a data economy, the question of content accountability
and the production of filter bubbles (Pariser, 2012).

The forces of the market also define boundaries of access — the cost of the published artifact in print and digital artifacts.

We need to recognize and reflect on how institutions like libraries, who support and facilitate access, bear the brunt of these
market forces. Then in a digital marketplace, we see new market logics shifting the role of authors as self-publishers, publishers
and booksellers as they respond to online marketplaces, and even a “bookstore” — Amazon - that has becoming the defining
force of digital commerce and web services. We also must consider the effects of consolidation in the industry that is now
dominated by a few.
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@ Scope and Concerns

This leads us toward into some vexing social questions and a perhaps also an ambitious, proactive social agenda.

Several examples: we need to reflect on the global structuring effects of copyright as an extension of western-European

legal traditions. We need to ask, what is the role of publishing houses in the sustenance of alternative and autonomous
communities? Consider, for instance: the history of feminist publishing houses and practices (Murray, 2004 (a) (b)); post-colonial
publishing (Davis, 2005; Low 2011); or making a place of LGBTQ voices in publishing as a mode of praxis (Goltz & Zingsheim,
2015). These are only a few of a multitude of questions that reflect individual, communal and societal diversity.

Publishing Studies becomes a powerful site of considered investigation when we trace its connections to a broader social-
institutional landscape. And when we do this, it becomes a metaphorical canary in the coal mine. From its informational basis
to mediums of disruption we can critically consider the practice of social knowledge within publishing as a generative force
within societies. Because publishing supports the production of formal artifacts out of shared experience and history, it's not
just any domain of practice. In very grounded ways, publishing is a professional practice that is socially embedded, and for this
reason itself is always in need of critical reflection and transformation. As much as it is of society, publishing is a pathway to
transform societies themselves. In fact, we could argue, this is its modus operandi as a social practice since its beginnings.

Publishing as a Social Practice

As a social activity, ‘publishing’ has defined principles and practices. Nonetheless, we must counter the claim that Publishing
Studies has a “lack of theoretical and methodological rigor” as a consequence of its emphasis on the “vocational wing of
publishing studies” (Murray, 2007 pg. 3). We need to turn this perceived weakness into a strength — the “general examination
of the role of profession-orientated disciplines within universities; the effectiveness of the opportunities they are afforded for
disciplinary development; and the extent to which they can invigorate professional practice through an enhanced awareness
of a variety of methodologies for analyzing processes, enriching the interpretation of data gathered during practical work.”
(Baverstock, Alison, Jackie, Steinitz, 2014 pg. 221). The case we want to make, and we walk with others in this journey, is that
Publishing Studies is an ideal place to frame interdisciplinary and practice-focused domain of research, and that this powerfully
connects to social impact.

This journal aims to be a forum for sustained investigation of the theory and practice of scholarly communication, information
science, and trade, technical and scholarly publishing. It seeks perspectives that are both retrospective, documenting recent
and historical experience, and prospective, examining trends in technologies and business processes that are destined to
shape the social practices of publishing in the imminent future.
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The Information, Medium & Society — The Publishing Studies Research
Network is grateful for the foundational contributions, ongoing support, and
continued service of the following world-class scholars and practitioners.

Information, Medium & Society — The Publishing Studies Research Network Advisory Board
¢ Florentina Armaselu, University of Montreal, Centre for Research on Intermediality, Montreal, Canada
¢ Rafael Ball, University Library Regensburg, University of Regensburg, Regensburg, Germany
e Sidney Berger, Departments of English and Communications, Simmons College, Boston, USA
e Paul Callister, Leon E. Bloch Law Library, University of Missouri-Kansas City, Kansas City, USA
e Bill Carman, International Development Research Centre, Ottawa, Canada
¢ David Emblidge, Emerson College, Boston, USA
e Jason Epstein, 3 Billion Books, New York, USA
® Rogelio Blanco Martinez, Book, Archives and Libraries of Ministry of Culture, Madrid, Spain
® Mbénica Fernandez Mufioz, Promotion of Books, Reading and Spanish Literatura of Ministry of Culture, Madrid, Spain
e Kevin Grace, Archives & Rare Books Library, University of Cincinnati, Cincinnati, USA
e DeWitt Henry, Emerson College, Boston, USA
e Vanessa Irvin, Assistant Professor, University of Hawai'i at Manoa, USA
e Michael Jon Jensen, National Academies Press, Washington D.C., USA
¢ Anna Karakatsouli, University of Athens, Greece
e Anna Kiernan, Falmouth University, UK
e John Man, London, UK
e Bozena Mierzejewska, Fordham University, New York City, USA
e Sarah Pedersen, The Robert Gordon University Aberdeen, Aberdeen, UK
e Michael Peters, University of lllinois, Urbana-Champaign, USA
e Angus Phillips, Oxford International Centre for Publishing Studies, Oxford Brookes University, Oxford, UK
e Agnes Ponsati, Spanish National Research Council, Madrid, Spain
e Alfred Rolington, Jane's Information Group, Oxford, UK
e Colin Steele, Scholarly Information Strategies, The Australian National University, Canberra, Australia
* Wendy Stephens, Jacksonville State University, USA
e John W. Warren, Director and Associate Professor, MPS Publishing, George Washington University, USA
e John Willinsky, Stanford University, Stanford, USA
® Margaret Zeegers, University of Ballarat, Ballarat, Australia
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About the Journal Collection

Information, Medium & Society Journal Collection

Investigating publishing practices as distinctive modes of social knowledge production.

Indexing

China National Knowledge
Infrastructure (CNKI Scholar)
Genamics Journal Seek
Humanities International Index
(EBSCO)

Humanities International
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Humanities Source (EBSCO)
Humanities Source International
(EBSCO)
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Founded:
2003

Acceptance Rate:
32% (2019)

Network Website:
informationmediumsociety.com

About

Discussions in the Information, Medium & Society Journal Collection provides a forum
for publishing professionals, librarians, researchers, and educators to discuss that iconic
artifact, the book—and to consider its past, present and future. Do the new electronic
media (the internet, multimedia texts, and new delivery formats) foretell the death of the
book? Or will they give us greater access, diversity, and democracy?

The journal is relevant for anyone in the world of books—authors, publishers, printers,
librarians, IT specialists, book retailers, editors, literacy educators, and academic
researchers. Discussions range from the reflective (history, theory, societal impacts ,and
reporting on research) to the highly practical (examining technologies, informational
foundations, business models, and new practices of writing, publishing, and reading).

The Information, Medium & Society Journal Collection is peer-reviewed, supported by
rigorous processes of criterion-referenced article ranking and qualitative commentary,
ensuring that only intellectual work of the greatest substance and highest significance is
published.

Collection Editor

Dr. Phillip Kalantzis Cope, Chief Social Scientist, Common Ground Research
Networks

Reviewers

Articles published in the Information, Medium & Society Journal Collection are peer
reviewed by scholars who are active members of the Information, Medium & Society
Research Network. Reviewers may be past or present conference delegates, fellow
submitters to the collection, or scholars who have volunteered to review papers (and
have been screened by Common Ground’s editorial team). This engagement with the
research network, as well as Common Ground’s synergistic and criterion-based evaluation
system, distinguishes the peer review process from journals that have a more top-down
approach to refereeing. Reviewers are assigned to papers based on their academic
interests and scholarly expertise. In recognition of the valuable feedback and publication
recommendations that they provide, reviewers are acknowledged as Reviewers in

the volume that includes the paper(s) they reviewed. Thus, in addition to the Journal
Collection’s Editors and Advisory Board, the Reviewers contribute significantly to the
overall editorial quality and content of the collection.
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Information, Medium
& Society

The International Journal of the Book

ISSN: 1447-9516 (print) | 1447-9567 (online)

DOI: 10.18848/1447-9516/CGP

Indexing: China National Knowledge Infrastructure (CNKI Scholar), Genamics Journal
Seek, Humanities International Index (EBSCO), Humanities International Complete
(EBSCO), Humanities Source (EBSCO), Humanities Source International (EBSCO), Literary
Reference Center Plus (EBSCO), Modern Language Association, Scopus, The Australian
Research Council (ERA), Ulrich’s Periodicals Directory

About: The International Journal of the Book provides a forum for publishing
professionals, librarians, researchers, and educators to discuss that iconic artifact, the
book—and to consider its past, present and future.

Information, Medium & Society: Journal of Publishing Studies

ISSN: Pending First Issue (early 2020)

DOI: Pending First Issue (early 2020)

About: Information, Medium & Society: Journal of Publishing Studies explores the nature
and forms of media and information, as manifest in publishing practices.




@ Submission & Publication Process

The Publication Process

Step 1: Review the Requirements

All article submissions must meet the requirements listed: https://cgscholar.com/cg_support/en/docs/38. Before submitting
your article, please thoroughly review these requirements and revise your article to follow these rules. Initial submissions that
do not meet these requirements will be returned to the author(s) for revision.

Step 2: Upload the Submission
Once you have revised your initial submission to meet the article requirements, please visit our Article Submission page:
https://cgscholar.com/cg_support/en/docs/39.

Step 3: Initial Submission Accepted for Peer Review

Submitted articles are then verified against the article requirements. If your article satisfies these requirements, your identity
and contact details are then removed, and the article is matched to two appropriate reviewers and sent for review. Please note,
during this time authors are eligible to be selected as reviewers. Full details regarding the rules, expectations, and policies on
peer review can be found on our Publication Ethics page: http://cgnetworks.org/journals/publication-ethics.

Step 4: Peer Review Decision

When both reviewer reports are returned, and after the reviewers' identities have been removed, you will be notified by

email and provided with the reports. Articles that have been rejected once in the peer review process are allowed a second
opportunity to be reviewed by two new reviewers. To be reviewed by two new reviewers, you will need to make revisions based
on the comments and feedback of the first round of review, and these changes must be detailed using a change note: https://
cgscholar.com/cg_support/en/docs/41-change-note. If an article is not accepted by peer review after this second opportunity,
it will be withdrawn from consideration.

Step 5: Membership Confirmation

If your article has been accepted or accepted with revisions, it will enter the membership confirmation stage. We require at
least one author associated with the article to have a unique Network Membership or conference registration: https://cgscholar.
com/cg_support/en/docs/33-how-to-register. Please note that a paid conference registration includes a complimentary
Research Network membership. The benefits of network membership are listed here: https://cgscholar.com/cg_support/en/
docs/65-membership-benefits.

Step 6: Publication Agreement
Next, you will be asked to accept the Publishing Agreement. If you are interested in Hybrid Open Access, this step is the best
time to register for Open Access publication: https://cgnetworks.org/journals/hybrid-open-access.

Step 7: Prepare the Final Submission

After the publication agreement is accepted, you will have thirty days to complete any revisions to your final submission. Please
ensure your final submission meets the final submission requirements before returning your article: https://cgscholar.com/cg_
support/en/docs/53. This includes criteria such as the correct use of the Chicago Manual of Style (seventeenth edition) and the
other listed requirements: https://cgscholar.com/cg_support/en/docs/42. Articles that have been accepted with revisions will
require a change note to be included with the final submission. Articles that do not meet these requirements will be returned
for revision.

Step 8: Final Checks
Once we have received the final submission of your article, our publishing department will review your final article submission.
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Step 9: Copy Editing and Proof Inspection

If the final submission meets the final submission requirements, the article will enter copy editing. During copy editing, our
editorial staff will note minor problems with citations, references, grammar, spelling, or formatting. The author(s) will be
responsible for correcting these noted problems. Careful adherence to the article template and the citation style guide will
greatly minimize the need for corrections. After all copy editing notes have been resolved, we will create a typeset proof for
the author(s) to inspect.

Step 10: Article Publication

Individual articles are published “Online First” to our CGScholar bookstore: https://cgscholar.com/bookstore. After online-first
publication, complete journal issues follow annually, biannually, or quarterly, depending on the journal. Online-first published
articles include a full citation and a registered DOI permalink. Be sure to keep your CGScholar profile up-to-date (https://
cgscholar.com/identity) and add your ORCID iD (https://orcid.org/register) to maximize article visibility.

Submission Timeline
You may submit your article for publication to the journal at any time throughout the year. The recommended rolling
submission deadlines are as follows:

¢ Submission Round One — 15 January

® Submission Round Two — 15 April

e Submission Round Three — 15 July

e Submission Round Four — 15 October




@ Common Ground Open

Aligning with our model, works published using Hybrid Open Access are free to download from the CG Scholar webstore.
Common Ground's open access journal articles are available in one central location—Common Ground Open. This dedicated
space is accessible to open access listing organizations and aggregators. Hybrid Open Access content is also actively
promoted across all of our Research Networks. Visit Common Ground Open at https://cgscholar.com/bookstore/collections/
common-ground-publishing/series/common-ground-open.

Our Position and Our Model

Common Ground Research Networks believes firmly in the principles of sustainable knowledge production and accessible
knowledge. We also have a commitment to our Research Network members to be engaged in the current trends in the
publishing industry. Common Ground Open is one such engagement. Common Ground Open offers our authors the ability

to make their articles freely available upon publication in our subscription-based journals. It also enables authors to satisfy a
variety of trending needs—institutional repositories, academic evaluative criteria, research grants, and academic funding—all of
these are often insistent or dependent on published content being free, accessible, and open. When publishing open access is
a funding stipulation, Common Ground Open offers the publishing solution.

The standard cost of open access in the publishing industry often excludes authors from open access opportunities. Our
standard rate of US$250 reflects our position that publishing does require skilled labor, but we must keep open access
affordable to provide greater opportunities for authors and their audiences. Our open access publications are licensed using
the Creative Commons license, “Attribution-Non-Commercial-No-Derivatives 4.0 International” (CC BY-NC-ND 4.0).

Hybrid Open Access
All Common Ground journals are Hybrid Open Access. Hybrid Open Access is an option increasingly offered by both university
presses and well-known commercial publishers.

Hybrid Open Access means some articles are available only to subscribers, while others are made available at no charge
to anyone searching the web. Authors pay an additional fee for the open access option. Authors may do this because
open access is a requirement of their research-funding agency, or they may do this so non-subscribers can access their
article for free.

Common Ground's open access charge is US$250 per article—a very reasonable price compared to our hybrid open access
competitors and purely open access journals resourced with an author publication fee. Digital articles are normally only
available through individual or institutional subscriptions or for purchase at US$5 per article. However, if you choose to make
your article Open Access, this means anyone on the web may download it for free.

Paying subscribers still receive considerable benefits with access to all articles in the journal, from both current and past
volumes, without any restrictions. However, making your article available at no charge through Open Access increases its
visibility, accessibility, potential readership, and citation counts. Open Access articles also generate higher citation counts.

Institutional Open Access
Common Ground is proud to announce an exciting new model of scholarly publishing called Institutional Open Access.

Institutional Open Access allows faculty and graduate students to submit articles to Common Ground journals for unrestricted
open access publication. These articles will be freely and publicly available to the world through our hybrid open access
infrastructure. With Institutional Open Access, instead of the author paying a per-article open access fee, institutions pay a set
annual fee that entitles their students and faculty to publish a given number of open access articles each year.

The rights to the articles remain with the subscribing institution. Both the author and the institution can also share the final
typeset version of the article in any place they wish, including institutional repositories, personal websites, and privately or
publicly accessible course materials.

For more information on how to make your article Open Access, or information on Institutional Open Access, please visit the
CGScholar Knowledge Base for further information https://cgscholar.com/cg_support/en).
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Research Network Membership and Personal Subscriptions

As part of each conference registration, all conference participants (both virtual and in-person) have a one-year digjital
subscription to the Information, Medium & Society — The Publishing Studies Journal Collection. This complimentary personal
subscription grants access to the current volume as well as the entire backlist. The period of access is twelve months,
beginning on the date that the registration is completed. Delegates may also purchase a personal subscription to extend this
access.

To view articles, go to https://cgscholar.com/bookstore and select the “Sign in” option. After logging into your account, you
should have free access to download electronic works in the bookstore. If you need assistance, select the “help” button in the
top-right corner, or visit the CGScholar Knowledge Base for further information (https://cgscholar.com/cg_support/en).

Journal Subscriptions

Common Ground offers print and digital subscriptions to all of its journals. Subscriptions are available to the New Directions
in the Information, Medium & Society — The Publishing Studies Journal Collection and to custom suites based on a given
institution’s unique content needs. Subscription prices are based on a tiered scale that corresponds to the full-time enrollment
(FTE) of the subscribing institution.

For more information, please visit: https://cgscholar.com/cg_support/en/docs/58-institutional-subscriptions

Institutional Open Access
Common Ground is proud to announce an exciting new model of scholarly publishing called Institutional Open Access.

Institutional Open Access allows faculty and graduate students to submit articles to Common Ground journals for unrestricted
open access publication. These articles will be freely and publicly available to the world through our hybrid open access
infrastructure. With Institutional Open Access, instead of the author paying a per-article open access fee, institutions pay a set
annual fee that entitles their students and faculty to publish a given number of open access articles each year.

The rights to the articles remain with the subscribing institution. Both the author and the institution can also share the final
typeset version of the article in any place they wish, including institutional repositories, personal websites, and privately or
publicly accessible course materials.

For more information on how to make your article Open Access, or information on Institutional Open Access, please visit the
CGScholar Knowledge Base for further information https://CGScholar.com/cg_support/en).




@ International Award for Excellence

The Information, Medium & Society — The Publishing Studies Journal Collection presents an annual International Award for
Excellence for new research or thinking in the area of global studies. All articles submitted for publication in Information,
Medium & Society — The Publishing Studies Journal Collection are entered into consideration for this award. The review
committee for the award is selected from the International Advisory Board for the journal and the annual Information, Medium
& Society — The Publishing Studies Conference. The committee selects the winning article from the ten highest-ranked articles
emerging from the review process and according to the selection criteria outlined in the reviewer guidelines.

Award Winner, Volume 17
Alexandra Alvis

For the Article
“The Beetle and the Bard: Aspects of 17th Century Printing Practice as lllustrated by the Works of Thomas Moffet and William
Shakespeare” The International Journal of the Book, Volume 17, Issue 2

DOI: 10.18848/1447-9516/CGP/v17i02/15-28

Abstract

The studies of the works of William Shakespeare and the history of entomology are not rife with commonalities at first glance,
but when compared using print history as a frame, aspects of the fields begin to overlap in fascinating ways. This article
explores these overlaps, with a focus on information gleaned from material evidence in the textual ornaments included in both
Shakespeare’s First and Second Folios and Thomas Moffet's “Insectorum sive minimorum animalium theatrum.” By tracing the
printing chronologies of these works, as well as who printed them, we are able to deepen our understanding of both the time
in which they were made and their importance as artifacts.

The 1623 work Mr. William Shakespeare’s Comedies, Histories & Tragedies, more widely known as the First Folio, is the most
heavily studied early modern English book in the whole of Western canon thanks to its significance to the history of drama
and language. Well known as a cultural icon, the book itself shares many material aspects with other English books produced
around the same time. Comparing the First Folio to any of its contemporaries is a useful exercise; the broad scholarship
surrounding the Folio can be used to inform our understanding of the production of what it is being compared to, both in
terms of similarities and differences.

Exploring the relationship between the typographical ornaments of the First Folio and Thomas Moffet’s 1634 entomological
work Insectorum sive minimorum animalium theatrum [The Theatre of Insects, the Least of the Animals] began through
serendipity. | was not looking for a research project at the time, but stumbling across the satyr tailpiece—famous within
material Shakespearian study for its importance in identifying what plays were printed when—in Moffet made me scratch my
head enough to start doing some research. My initial question of “Why does this distinctive ornament show up in two works
apparently printed by different people?” led to a deeper examination of 16th and 17th century English printing practices, and
finally to gathering evidence about a different typographic ornament that seemed to be absent from the scholarship. As it
became clear that nothing had yet been published on this ornament—a headpiece featuring a distinctive shock of wheat that
appears with a head in some works and without a head in others—I knew that | needed to write something up.

| view this article as a jumping-off point for other scholars who want to delve more deeply into what this headpiece means

to the printing history of specific books. | hope that highlighting the ornament in this way will lead to engagement with the
ornament from both a humanities perspective and a more digital one; tracking the changes of the headpiece across different
works would be an excellent project for an image-detecting algorithm. | am pleased that this article has enabled me to make
new connections in the field of material culture and bibliography, most notably with a colleague in Australia who is doing a
study on the history of the satyr tailpiece before and after the time period highlighted in my work. | have further used this
research in my position as a special collections reference librarian, describing the curious publication history of Moffet’s work
using the actual book in the reading room.

—Alexandra Alvis
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The Publishing Studies
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Aiming to set new standards in participatory knowledge
creation and scholarly publication



@ About the Book Imprint

Call for Books

The Information, Medium & Society — The Publishing Studies Research Network is setting new standards of rigorous academic

knowledge creation and scholarly publication. If your book is a brilliant contribution to a specialist area of knowledge that only

serves a small intellectual community, we still want to publish it.

Book Proposal Guidelines

Books should be between 30,000 and 150,000 words in length. They are published simultaneously in print and electronic

formats. To publish a book, please send us a proposal including:

e Title

e Author(s)/editor(s)

e Draft back-cover blurb

e Author bio notes(s)

¢ Table of contents

¢ Intended audience and significance of contribution
® Sample chapters or complete manuscript

* Manuscript submission date

Submit proposals by email to books@cgnetworks.org. Please note the book imprint to which you are submitting in the subject

line.

What We Publish?

We welcome proposals or completed manuscripts
between 30,000 words and 150,000 words in
length that fall into one of the following categories:

New Works
We accept proposals that are individually
or jointly authored books.

Collections

Edited collections addressing a clear
theme or collections of articles previously
published in Common Ground Research
Networks journals.

Classics
Re-issued or out-of-copyright classics
with new introductions.

@INFOMEDIUMSOC - #ICBPL20

Why Publish With Us?

We're not focused solely on the size of potential
markets or competition from other books. We're
only interested in the quality of the work.

Inclusive

Submissions from across national
origins, experiences, and disciplinary
perspectives.

Broad or Niche

We are not driven solely by potential
sales, but by the quality of the work.
Books on niche topics or specialized
subjects are welcome.

Better Feedback
Our process pairs authors with reviewers
specialized in the area topic.




@ About the Book Imprint

Author Support

Registration Book Launch
Meet The Notify us two months At the conference you are able

Author prior to the conference to hold a meet and greet with
if you plan on attending. delegates to promote your book.

Five Minute Q&A Video
Newly published authors are encouraged to send in a five minute video about themselves that will allow them to interact with

their readers. Once approved, the video will be uploaded to scholar, and shared through Common Ground Research Networks
social media.

e What made you write about this subject?

® What is your favorite chapter of the book?

* What is your writing process like?

¢ What is the message that you would take away from your book?

Advertise
with a flyer

Contact a local
bookstore Scholar Account

Every author is given a Common Ground Scholar
Account. This account will allow learners to
represent their knowledge multi-modally in

the ‘cloud’ - with text, image, audio, video and

Promoting

Yourself
Common Ground works with

our authors to promote their
publishings, but we also urge
them to market themselves.

Send out
a mailing

Contact a local
radio station

dataset, all in the one space. A space to interact
with people who have read or who are interested
in your book. Scholar acts as your own scholarly

social network for you to promote your book and

Social Media Your book as part

of a curriculum interact with peers in a similar field of studly.

Call for Book Reviewers

Common Ground Research Networks is seeking distinguished peer reviewers to evaluate book manuscripts.

As part of our commitment to intellectual excellence and a rigorous reviewing process, Common Ground sends book
manuscripts that have received initial editorial approval to peer reviewers to further evaluate and provide constructive
feedback. The comments and guidance that these reviewers supply is invaluable to our authors and essential part of the

publication process.

We recognize the important role of reviewers by acknowledging book reviewers as members of the Editorial Review

Board for a period of at least one year. The list of members of the Editorial Review Board will be posted on our website.

If you would like to review book manuscripts, please send an email to books@cgnetworks.org with:

Y

=

A brief description of your A list of your areas of inter- A copy of your CV with

professional credentials est and expertise current contact details




@COMMON GROUND

Founded in 1984, we are committed to building new kinds of knowledge communities,
innovative in their media and forward thinking in their messages.

Heritage knowledge systems are characterized by vertical
separations—of discipline, professional association,
institution, and country. Common Ground Research
Networks takes some of the pivotal challenges of our time
and curates research networks which cut horizontally
across legacy knowledge structures. Sustainability, diversity,
learning, the future of humanities, the nature of interdis-
ciplinarity, the place of the arts in society, technology’s
connections with knowledge, the changing role of the
university—these are deeply important questions of our time
which require interdisciplinary thinking, global conversations,

Common Ground Research Networks are meeting places
for people, ideas, and dialogue. However, the strength of
ideas does not come from finding common denominators.
Rather, the power and resilience of these ideas is that

they are presented and tested in a shared space where
differences can meet and safely connect—differences of
perspective, experience, knowledge base, methodology,
geographical or cultural origins, and institutional affiliation.
These are the kinds of vigorous and sympathetic academic
milieus in which the most productive deliberations about the
future can be held. We strive to create places of intellectual

and cross-institutional intellectual collaborations.

interaction and imagination that our future deserves.

Common Ground Research Networks offer integrated programs of action: international
conferences, scholarly journals, book imprints, and online dialogue spaces using our
path-breaking social knowledge software, CGScholar.com

Aging & Social Change
Research Network

Communication and Media
Studies Research Network

e-Learning & Innovative
Pedagogies Research
Network

The Image
Research Network

New Directions
in the Humanities
Research Network

Spaces & Flows
Research Network
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University of lllinois Research Park
2001 South First Street, Suite 202
Champaign, IL 61820 USA

The Arts in Society
Research Network

Constructed Environment
Research Network

Food Studies
Research Network

The Inclusive Museum
Research Network

On Sustainability
Research Network

Sports & Society
Research Network
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Ph: +1-217-328-0405
Fax: +1-217-328-0435
Web: cgnetworks.org

Common Ground Research Networks is a not-for-profit corporation registered
in the State of lllinois, USA, organized and operated pursuant to the General
Not For Profit Corporation Act of 1986, 805 ILCS 105/101.01, et seq., (the
“Act’) or the corresponding section of any future Act.

Books, Publishing & Libraries
Research Network

Design Principles & Practices
Research Network

Global Studies
Research Network

Interdisciplinary Social
Sciences Research Network

Organization Studies
Research Network

Technology, Knowledge &
Society Research Network
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Climate Change: Impacts &
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Communities & Nations
Research Network

Health, Wellness & Society
Research Network

The Learner
Research Network

Religion in Society
Research Network

Tourism and Leisure
Research Network
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